Boston University Percussion Ensemble, November 7, 2016 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2016-11-07
Boston University Percussion
Ensemble, November 7, 2016
https://hdl.handle.net/2144/35896
Boston University
Join us for upcoming performances:
Wednesday, November 9, 8pm
Boston University Symphonic Chorus
Concert Hall
Thursday, November 10, 6pm
String Departmental Recital
Concert Hall
Monday, November 14, 12pm
Global Music Lunchtime Concert Series: The Saami Brothers
Concert Hall
Tuesday, November 15, 8pm
Jerrold Pope: Final Concert for MP731 A1
Concert Hall
Tuesday, November 15, 8pm
David Kopp Faculty Recital
Tsai Performance Center
Wednesday, November 16, 8pm
Boston University Chamber Orchestra
Tsai Performance Center
Marsh Chapel, 735 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue
Boston University Theatre, 264 Huntington Avenue
Boston Symphony Hall, 301 Massachusetts Avenue
Tsai Performance Center, 685 Commonwealth Avenue Boston University Percussion Ensemble (BUPE)
Samuel Solomon, director
Monday, November 7, 2016  8pm
Concert Hall
Boston University College of Fine Arts
School of Music
  November 7, 2016
 Concert Hall 
Boston University Percussion Ensemble (BUPE)
Samuel Solomon, director
Space, Form, and Atmosphere
December 1952               Earle Brown
               (1926-2002)
tutti
Jam Karet (1993/4)             Jay Alan Yim 
                               (b. 1958)
Michael Zell, Dylan Barber
—Brown and Yim played without pause—
Treatise (1953-57) Pages 29, 41, and 4             Cornelius Cardew
                 (1936-1981)
Declan Sullivan, Pamela Wasko, Max Herzlich, 
WanNing Chen, Brian Cannady, Tijs van Maaren
Keep Warm (2006/2016)              Greg Spears
                      (b. 1977)
Nicholas Samuel, Jordan Carter, Catherine Lee, 
Declan Sullivan, Pamela Wasko, Max Herzlich
Treatise, Pages 3, 23, and 183                 Cornelius Cardew
—Cardew and Spears played without pause—
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Friends of the College of Fine Arts 
We are grateful to the generous donors who support our gifted students in music, theatre, and visual arts, and to our 
CFA alumni who donate to Boston University. These gifts drive important capital initiatives, scholarships, educational 
outreach, performances, and exhibitions all of which directly benefi t students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! *
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Tian (heaven) and Di (earth) from Garden 8 (1996/2012)              Lei Liang
                      (b. 1972)
Catherine Lee, Pamela Wasko, Nicholas Tariello, 
WanNing Chen, Mark Stein, Brian Cannady
Lakescape II (2012/13)                     Lei Liang
Bryce Leafman, Mark Stein, Nicholas Samuel
—Liang pieces played without pause—
Field Studies from Demarest/Lloyd (2016)           Josiah Oberholtzer
                       (b. 1981)
Trio: Declan Sullivan, Brian Cannady, Max Herzlich
Chorus A: Nicholas Samuel, Pamela Wasko, Jordan Carter, Bryce Leafman
Chorus B: Catherine Lee, Nicholas Tariello, WanNing Chen, Mark Stein
Earle Brown, December 1952
December 1952 is Brown’s most famous and notorious score. It is part of a larger set of
unusually notated music called FOLIO, and is seen as a landmark piece in the history of
graphic notation of music. December 1952 consists purely of horizontal and vertical lines
varying in width, spread out over the page. The role of the performer is to interpret the
score visually and translate the graphical information to music. In Brown’s notes on the
work he even suggests that one consider this two-dimensional image as a three-
dimensional space and imagine moving through it. The work is often compared to a
mobile like those by artist Alexander Calder, the sonic events fl oating around the heads of
the performers while they navigate through the score.
  —Samuel Solomon
Jay Alan Yim, Jam Karet
The overall form of Jam Karet is that of a set of interlocked refrains and ostinati of
various types. The title is an Indonesian expression which in literal translation means
“elastic time”, and is obviously suggestive in terms of musical process. Its point of
departure is a one-measure extract from a piece by Brian Ferneyhough, to whom it is
dedicated in honor of his fi ftieth birthday. (The whole idea came to me in a weird fl ash
where I imagined subjecting a Ferneyhough quotation to a developmental process as if a
secretly spectralist Donatoni had briefl y adopted a minimalist aesthetic with a Takemitsu-
esque touch, while still keeping the irrationally subvidided subdivisions. As it turned out,
when Brian heard the piece, he didn’t recognize the appropriation, and he liked the
piece.) The work was begun in 1993, set aside, and then completed by the summer of
1994; it was fi rst performed at the Darmstadt Ferienkurse für Neue Musik that year by
Yuko Suzuki and Kuniko Kato. The American premiere was given by Terry Longshore
and David Shively during the Emerging Voices Festival in February 1995 in San Diego,
California. The Asian premiere was given by Kuniko Kato and the Paulownia Percussion
Ensemble in Tokyo in April 1996.
  — Jay Alan Yim
Cornelius Cardew, Treatise
Treatise is a graphic musical score comprising 193 pages of lines, symbols, and various
geometric or abstract shapes that eschew conventional musical notation. Implicit in the
title is a reference to the philosophy of Ludwig Wittgenstein, which was of particular
inspiration to Cardew in composing the work. The score neither contains nor is
accompanied by any explicit instruction to the performers on how to perform the work.
Cardew worked on the composition from 1963 to 1967. This evening you will hear an
interpretation of six pages of the score. Each of the pages was rehearsed, led and
interpreted by one of the students - thus, the realization of the score is completely created
by the students.
Greg Spears, Keep Warm
KEEP WARM is the fi nal coda from the song “My Shy Hand” written as part of the
collection OWEN SONGS (2006). It was adapted for percussion by Sam Solomon in 2016
to celebrate the 50th anniversary of the Boston University Tanglewood Institute (BUTI).
The original song sets a poem written by Wilfred Owen, a British soldier who died just
days before the end of World War I. The coda depicts the image of music receding into
the distance, of a song or memory fading into the ether.
  —Greg Spears
Director Samuel Z. Solomon teaches percussion at The Boston Conservatory at Berklee,
Boston University, is Percussion Director of The Boston University Tanglewood Institute
(BUTI), and Artistic Director of the Juilliard Summer Percussion Seminar. From 2007-
2011 he was president of the Massachusetts Chapter of the Percussive Arts Society. His
book, “How to Write for Percussion,” has received critical acclaim from composers,
performers, and conductors worldwide and will soon be available in three languages. He
has also authored three books on percussion playing and curated two collections of
percussion etudes and solos. Solomon is a founding member of the Yesaroun’ Duo and
the Line C3 percussion group, from 2005-2010 he was percussionist-in-residence at
Harvard University, and from 2003-2015 he was principal timpanist of the Amici New York
chamber orchestra. He can be heard as soloist and chamber musician on GM, Albany,
Bedroom Community, New Focus, and Tzadik labels, as well as performing the music of
Björk on her soundtrack to Matthew Barney’s fi lm “Drawing Restraint 9.” He lives in Hull,
Massachusetts with his wife Kristy and sons Nicolas and Leo. Please visit
www.szsolomon.com for more.
Lei Liang, Lakescape II
Having been interested in Mahayana Buddhism for a number of years, I went to a
Buddhist monastery in upstate New York to study meditation in 1999. One evening, while
walking alone by the side of the lake, I caught the sight of a “V” shape fl oating and
extending on the surface of the water. It was a beaver taking a swim under the moon.
This image gave me insight into my relationship with silence: underneath the music I write
is a profoundly deep silence upon which I seek to inscribe my signature through sound. It
inspired me to compose a number of works.
Lakescape II was written for the Rootstock Percussion (Chris Froh, Dan Kennedy, Loren
Mach) who gave its world premiere at the Mondavi Center for the Performing Arts,
University of California, Davis on January 31st, 2013.
  —Lei Liang
Lei Liang, Garden 8
I have composed a series of pieces entitled Gardens, as a tribute to the Ming Dynasty
Yuen Yeh, the earliest and the most exquisite Chinese horticultural treatise. Gardens, in
this discourse, are not treated as a confi ned enclosure, but as an extended environment.
A Chinese garden is a visual world as well as a world of other senses. Passing clouds,
remote mountains, sound of ancient temple bells, transience of seasons, . . . all are part
of the extended space. When we recite a poem or play the seven- stringed zither, our
spirits immerse into the garden as we remain refl ective observers.
These pieces are musical gardens. To perform one of them is to walk through a garden of
sounds.
Garden Eight is derived from Garden Six (for saxophones). Both have six pages of music
named “Tian” (heaven), “Di” (earth), “Dong” (east), “Nan” (south), “Hsi” (west), “Bei”
(north). There are six pitches and, in the original 1996 notation, six durations. It was
inspired by a friend whom the composer had seen only six times before composing this
work in March 1996.
Garden Eight was composed for any solo instrument. One can perform these pieces as a
continuous work, or as six separate interludes, in pairs or in any combination. Tonight’s
performance is Samuel Solomon’s arrangement for six percussionists.
  —Lei Liang
Josiah Oberholtzer (b. 1981), Field Studies from Demarest/Lloyd
You know how it is when your mind enters into a silence with the land? when you give up
speaking, and you give up listening for gulls or watching for a shift in the weather, and just
begin to place yourself in the world? That was how it was when I was up on the bow stalk
looking for the wreckage of the Migremo. Long patches of ruffl  ed water, families of the
great silver-backed balenoj going up to their wintering place in the By Far fjord; squalls of
rain shadowing the sea; rafts of fl ag-dippers, gray-green against the gray-green water, the
yellow bills of those seabirds seeming to slide like a scurf of petals on the water: I
recognized and understood these pattern of light in a dreamy unvoiced way while I waited
for my eye to take in what was not of the land -- fl oating plastic, aluminum, the sufl ated
exo of a dead person — and say it to me on a breath, like a word spoken aloud — There.
  —Molly Gloss, The Dazzle of Day
Earle Brown, a major force in contemporary music and a leading composer of the
American avant-garde since the 1950s, died on July 2, 2002 at his home in Rye, New
York. He was associated with the experimental composers John Cage, Morton Feldman,
and Christian Wolff  who, with Brown, came to be known as the New York School. Earle
Brown was born in 1926 in Lunenburg, Massachusetts and, in spirit, remained a New
Englander throughout his life. Like other artists from that region – Ives, Ruggles,
Dickinson – he spoke with his own voice and found his own path. To America, these
artists were iconoclasts, but to Europe they embodied America – and Brown was no
exception: his music has been most frequently performed, studied, lauded, and revered
by Europeans. Brown’s interest in a broad range of aesthetic expressions, ranging from
the writings of James Joyce and the poetry of Gertrude Stein, Kenneth Patchen, and
others to the work of the Abstract Expressionist painters – and particularly Jackson
Pollock and Alexander Calder – informed his own work. He said, as recently as in 2000,
that “the earliest and still predominant infl uences on my conceptual attitude toward art
were the works of Alexander Calder and Jackson Pollock...the integral but unpredictable
‘fl oating’ variations of a mobile, and the contextual ‘rightness’ of the results of Pollock’s
directness and spontaneity in relation to the materials and his particular image of the
work...as a total space (of time).” Earle Brown’s infl uence on the avant-garde community
has been philosophical as well as tangible and practical. His conducting techniques and
experiments with “time notation,” improvisation, and open-form compositional structure
have become part of contemporary compositional usage. Among Brown’s most frequently
performed and reinterpreted works is DECEMBER 1952, the score of which is a stark,
abstract series of fl oating rectangles – a musical equivalent to a Calder mobile. His early
infl uential orchestral scores include Available Forms 1 and Available Forms 2, and his
musical friendships were legendary, from Bruno Maderna who conducted fi rst
performances of many of Brown’s works to jazz musicians such as Zoot Sims and Gerry
Mullligan.
Jay Alan Yim (born April 24, 1958 in St. Louis, Missouri) lives in Chicago. During the
1995-96 concert season, he served as Composer/Fellow for the Chicago Symphony
Orchestra. Artists such as the San Francisco Symphony, Chicago Symphony Orchestra,
Nederlands Radio Filharmonisch, Residentie Orkest Den Haag, Tanglewood Music
Center Orchestra, Los Angeles Philharmonic, National Symphony Orchestra, Sendai
Philharmonic, London Sinfonietta, Arditti String Quartet, Boston Musica Viva, Nieuw
Ensemble, and Frances-Marie Uitti have commissioned, performed, toured, and
broadcast his music. He is a professor of music at Northwestern University.
Cornelius Cardew was born in Winchcombe, Gloucestershire in May 1936 and died in
December 1981. His musical career began as a chorister and from 1953 to 1957 Cardew
studied piano, cello, and composition at the Royal Academy of Music in London. Cardew
is widely known for his experimental compositions but also as a political composer and
was the founding member of the Revolutionary Communist Party of Britain (Marxist-
Leninist) in 1979.
Gregory Spears writes music for modern and period instruments that blends aspects of
romanticism, minimalism, and early music. His work has been called “astonishingly
beautiful” (New York Times), “coolly entrancing” (The New Yorker), and “some of the
most beautifully unsettling music to appear in recent memory.” (The Boston Globe) In
recent seasons he has been commissioned by The Lyric Opera of Chicago, The
Cincinnati Opera, Houston Grand Opera, Seraphic Fire, and the JACK Quartet among
others. Spears’ most recent evening lengh opera, FELLOW TRAVELERS premiered to
critical acclaim at Cincinnati Opera in June 2016. His children’s opera JASON AND THE
ARGONAUTS also premiered this summer at the Lyric Opera of Chicago. At the
beginning of the 2015 season, his opera O COLUMBIA premiered at Houston Grand
Opera. Spears’ fi rst opera, PAUL’S CASE, described as a “masterpiece” and a “gem”
(New York Observer) with “ravishing music” (New York Times), was developed by
American Opera Projects premiered by Urban Arias, restaged at the Prototype Festival in
New York, and presented in a new production by Pittsburgh Opera. Spears is currently
writing a double trumpet concerto commissioned by Concert Artists Guild and the BMI
Foundation for trumpeter Brandon Ridenour and a new vocal work commissioned by New
York Polyphony made possible by the Chamber Music America Classical Commissioning
Program.
Heralded as “one of the most exciting voices in New Music” (The Wire), Lei Liang
(b. 1972) is a Chinese-born American composer whose works have been described as
“hauntingly beautiful and sonically colorful” by The New York Times, and as “far, far out of
the ordinary, brilliantly original and inarguably gorgeous” by The Washington Post. Winner
of the 2011 Rome Prize, Lei Liang is the recipient of a Guggenheim Fellowship and an
Aaron Copland Award. He was commissioned by the New York Philharmonic and Alan
Gilbert for the inaugural concert of the CONTACT! new music series. Other commissions
and performances come from Boston Modern Orchestra Project (BMOP), the Taipei
Chinese Orchestra, the Heidelberger Philharmonisches Orchester, the Fromm Music
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